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YepniBeupKuil HallioHanpHUH yHiBepcuTeT iMeHi FOpis deapkoBuua

OCOBJINBOCTI BUJAIB IHTPUI'U (SUSPENSE)
Y POMAHI JJEHA BPAYHA «BTPAUEHUIA CUMBOJI»

Iumpuea — saxcausutl paxmop npodYONCeHHS: eMOoyill Y Yumaua i niOMPUMAHHS 1020 8 Npo-

yeci uumanns abo nepeansdy npooykmie kinemamoepaghy. Came 6i0 3a0080/€HHS NOYIHOBYBAUIE
aimepamyproi meopuocmi ma QiibMie 3anexicums npubdymoK cmeoprosadie yux eumeopie mucme-
ymea, momy iHmpuea € cnpasoi saxciugoio. 11io uac oensady nonepeonix 00ciiodxceHb bazamo ysazu
NpUOLIANOCA BUBHAYEHHIO caMe AHNICbKO20 Closa ‘‘suspense”, y AKOMY ye C1080 MPAKMYEMbCsl
SK Ccnocib npodyodicenHs emoyil y uumauda, sx inmpuea. byna zeadana i mak 3eana pemapoayis —
KOMAO3UYITIHUTL NPUTLOM, SKUL NOAS2AE Y IOMSACHEHHI HAUBANCIUSIWOL iHGhopmayii nodani, uwjod yio
inmpuey cmeopumu. byno onucano ckaaOHuKu inmpueu (Cropnpus, Cmpykmypa ma ocoba 6 Hapa-
musi). Haeonoweno, wo cropnpus 0osepuiye inmpuzy ma nopooicye 0OKOHAHi eMoyii (oK uu 30u-
8Y8aHHA), a iHmpuea — eMoyii mpueanoeo muny (mpugoza). bynu kopomko onucani maxi inmpueom-
80pui 3acobu. nepedpikants, XUOHUL HANPIM Ma ONUC AHMYPAIICY.

11i0 yac oocnidoicennsi y pomani 610 6Us61eHo Maki uou iHmpueu sik 00820MpuUsald i KOpon-
KOmMpUueana, a makodxc iHmpuzy-3a2adky ma inmpuzy-scax. byno eusnauveno, wo inmpuea-scax
ma iHmpuea-3a2adka Mojicymo 0ymu 0OHOYACHO | PO3NOGIOHOI0, | KOPOMKOMPUBATIOW [HMPUOIO.
Ipuxnaou came maxkux 3mMiwlaHux iHmpue 3Haxoo0uMo y meopi, 30Kpema po3noiona iHmpuza meopy
€ 00HOYACHO THMPUL0I0-3a2A0KOT0.

Pezynomamom nawoeo 0ocniodcents cmano 6UOLIEeHHs YPUBKIE MEeKCOo8020 PieHsl, AKi Oyau onu-
Cami K NPUKAAOU PI3HUX BUOIE THMPUSU, A MAKONC K NPUKAAOU MAKUX IHMPUSOMBOPUUX 3AC00I8 K
XUOHULL HanpsaM, nepeopikants ma onuc anmypasjicy. Buodineno sepoanvhi oounuyi Mopghonoziunoo
PpieHs1, 5IKi 0VI10 NPOAHANi308aH0 MOphono2iuno ma cmuicmuyno. Ocobnusocmi meopeHHs IHmpueu
HA CMUNICMUYHOMY PIGHI € MAKL: 0COONUBO NOMIMHE GUKOPUCMAHHS 2inepOoiu, napaieibHux Kou-
cmpykyitl, memagop ma enimemis. Ha mopghonociunomy pieni 6auumo 6KOHeHHs: KOHCMPYKYill
i3 Oezo0cob06umu opmamu Oi€Cais, posmaimms NPUKMEMHUKIE | NPUCTIGHUKIE Nepuio2o pieHs,
a maxoodic Opax IMEHHUKI8 GIACHUX HA36. Yci yi cmuaicmuuui 3acodu ma Mop@onociuni 0OuHUYL
cmeopioloms ocobnusuti xapakmep inmpueu /lena bpayna y meopi « Bmpauenuii cumeony.

Knwouoei cnosa: nanpyea, inmpuea, ocoba 8 Hapamugi, Clopnpus, CmeopeHHs IHmpueu.

IocranoBka npo6aemu. Huni inTpura nocuthb
YacTO BUCTYIIAE MPEAMETOM JOCTIKEHb Ha MaTepi-
aii mpoAyKTiB KiHeMaTtorpady Ta qpamMaryprii sik THX
BUJIIB MUCTEIITBA, SIKI IPUHOCSATh HAHOUTBIIHI TIpH-
OyTOK CBOIM CTBOPIOBAYAM i € OUTBII TOMYISIPHUMH,
HDK 3BMYaiiHa mpo3a 4M mnoesis. [Hrpura — ne onun
13 HaHBaKIMBIMIMX (AKTOPIB, SKi POOIATH XyHTOXKHIH
TBip TPUBAOMMBUM JJIsl YWTada, OJHAK BOHA MAJO
JOCTIKYETBCSL HA MOP(OJIOTIYHOMY PiBHI.

AKTYanbHICTh JOCIIDKCHh IHTPHUTH TOJISITAE
y TOMY, IO pe3yiabTaTh JMOCTiI)KeHb Ha Marepi-

anm KHHKOK BIOMHX aBTOpIB OyAyTh KOPHUCHHUMH
y CTBOPEHHI THX CaMUX MPOAYKTIB KiHemartorpady
1 JIpaMaTyprii, HOBUX HE MEHII BiJIOMHX TBOpIB
XymokHBO1 JiTepatypu. IIporBiTatounii HuHI 0110-
TIHT 1 HAWOTBIT BiOMi HOTO MPEACTaBHUKHA — OJI0-
repu-iHdaoeHcepu, ki GOpPMYIOTH TYMKH THCSH,
coTeH THCAY ab0 1 MUIBHOHIB Jtofel, MaruMyThb
KOPUCTh 13 TaKUX JOCIIJKCHb TOMY, 1[0 OCHOBHA
iX 3aja4a — MUcaTH 3a4inarodi, IHNTPUTYIOUl TEKCTH,
o6 OITBIIiA KUTBKOCTI JIfofmel Oynma IfikaBa iXHS
JyMKa 91 0COOMCTI icTOPii.
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AHaJi3 oCTaHHIX JocCaizKeHb i myOmikamii.
[Nepen Tum, ik 3BEpHYTHUCS 0 HANPaIlOBaHb HAYKOB-
IiB II[0JI0 IHTPHUTH, BAPTO 3rajiaTH Mpo Te, 110 yKpa-
{HCHKOIO MOBOIO “‘suspense’” TEPEKIATAETHCA SIK
«Hampyra» abo «iHTpura» [1], omHaK yKpaiHCHKHI
€KBIBAJIIEHT KOMITO3UI[IHHOTO TPUHOMY («HECTiii-
Koi (pakyabTaTUBHOI KaTeropii, sika Bimirpae Bax-
JHUBY POJb Y PO3pOOLI KOHCTPYKTHBHHUX iJied TeK-
TOHIYHOT CTPYKTYpH Ta TIOCHJICHHI TUIACTUYHOI
1 eMOIiiHOI BUPAa3HOCTI KOMITO3HIii TBOPY» [17])
TpaxTye “suspense”’ sK peTapaamio. Perapmariero
HA3WBAIOTh KOMITO3UIIIHHUN TIPUHAOM, SIKUH TOJSTaE
y CTPUMYBaHHI KIIFOYOBOT'O MOMEHTY TBOPY, Y BiATSIT-
HEHHI IIbOT'0 MOMEHTY JIJIsl TOT0, 1100 IiCHIUTH IiKa-
BicTh untaya [18]. Bueni I'epir, JlanHenOepr, Yanmii
BHUBUYAIHM TEPMIH ‘“‘suspense” y 3HAYCHHI «IHTPHUTa»
1 po3msmany ii sIK eMOIiHHUI OCBiA, OTpUMaHUN
3aBISIKH OCOONHMBHM SKOCTSIM po3mnosini. [Tpodecop
Jlxeiicek [laGara po3risgae iHTPUTY SIK «HAHOLTBII
BOXJIMBHUI €I10Ci0 MpOOyMIKEeHHsSI eMOLiH, 0cOOINBO
B JIiTeparypi Ta KiHo» [5, c. 97].

Hayxogers P. I'epir [6, c. 79] omucye suspense sk
IHTpHUTY — Te, [0 BUHUKAE BHACIIJOK Opaky 3HaHb
yuTaya Mpo SIKUICh OCOONHMBO BaXKJIMBHUA MOMEHT
y po3mnoBiji. BueHuii 3a3Ha4ae, o 0coOIMBO XBUITFO-
104l MOMEHTH B PO3IOBIJI HATOJIONIYIOTHCS Ta BUJII-
JISIOTBCS 1 aBTOP MOXKE yTPUMATH IHTPHUTY, 3aCTOCO-
BYIOUHM 3raJlaHy BWINE perappaiito. [HTpura Taxox
BHU3HAYAETHCS K CWIBHE IOUYTTS, SKE TEPEKHBAE
yuTay B O4iKyBaHHI po3B’si3ku noaii [13].

VY npangx npodecopis JI. Kiicmic ta HO. lyara
MOPYY 3 IHTPUTOO JIOCITIJIKYETHCS 1 TAK 3BAHUMN CIOPII-
pu3. 3a cimoBamu npodecopa JI. Kiicmic, inTpura —
11e OJIMH 13 3ac00iB CTBOPEHHS cropmnpu3y. Bci odiky-
BaHHS Ta IMEPEKOHAHHS YUTAYiB IIIOJI0 CIOKETY TBOPY
PYHHYIOTBCS CIOPIIPH30M, 3aBISKH HOMY uuTadi
OTPUMYIOTh «HOBY TKy» JJIsl pO3AYMIB 1 moiie Juist
HOBHX 1JIeli 110710 pO3BUTKY ciokeTy. OHaK cropi-
pu3 — I1e KOPOTKa 1ist 00 IMTOBOPOT CroXkeTy. JJist ToTO,
o0 4MTadi 3MOIVIM SKICHO CIPUHHITH Ta CIIOBHA
OLIIHUTH Horo, il icHye iHTpHra. Came BOHa TTOBLIBHO
MiBOAMTE YMTauiB 10 croprpusy [8, c. 2]. IIpode-
cop 1O. lyara 3a3nHa4mB, o cropripu3 OiIbIIE Opi€H-
TOBaHWI Ha CIPaBIICHHS BPaKCHHs, a IHTpHra — Ha
MiATPUMaHHS Mporiecy YuTaHHsa. CIOPIpHU3 BUKIHKAE
eMoIrii JJOKOHaHOTO THUMY (3IWBYBaHHS, IIOK, CyM,
parToBa pajicTh), y TOW 4Yac sIK IHTpUTA TIPOOYIKYE
€MOIIiT MPOrPECUBHOTO TUITY (TPUBOTA, HATIPYKECHHS,
cTpax Bij ovikyBauHs) [7, ¢. 3]. Cropnpus 3Haxo-
IATHCSA BKIHII IHTPUTH 1 IOBEPIIYE, PO3KPHBAE ii,
MIICHITIOE e(EKT, SIKHH CIPaBIIsIEe CIOPIIPHU3.

[Mpodecop JI. Kimicmic [9, c. 2] 3a3Hagae, 1o
«HTpHra — 1€ pe3yJabTar CTPYKTYpH Ta OCOOm»,
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Malw4d Ha yBasi, IO MpaBWIbHA ii MOOyA0Ba
Ta IOIUThHE BUKOPUCTAHHS 0COOH, BiJl KOT PO3IIOBI-
TAETHCS ICTOPIs, — Iie 3armopyKa epeKTHBHOI IHTPHUTH.

CrpykTypa — 11e CpsIMOBaHMK BHOIp XOmy MOmii
B icTopii TakuM YHHOM, IIOO0 CTBOPHUTH IHTPHTY.
ABTOp TIOBUHEH PO3YMHO MaHIMYJIIOBAaTH TOTOKOM
iHpopMariii, o0 BaaJI0 MOOYIyBaTH IHTPUTY, 3PO-
OouTH ii e(heKTUBHOIO Ta MIABECTH ii 7O BPayKarouoro
MTOBOPOTY MO — CIOppu3y. 3HaHHS MPOTAaroHicTa
PO CHUTYAIil0, y SIKYy BiH MOTPANMB, € OOMEKECHUM,
a 3HaHHS YWTa4a OOMEXKCHI JI0 3HAHb MPOTAroHiCTa
[9, c. 3]. [HuIi BYEH] pO3IIISLIAIOTE CTPYKTYPY IHTPUTH
K CBOEPIAHMN (YHIAAMEHT, Ha SIKOMY TPHUMA€EThCS
e e(pexT, Tak 3BaHi «CTPYKTYPH, IO MTPOOYIIKYIOTh
MIparHeHHs 0 3aBepIIeHHs» [2, ¢. 257] abo x Habip
«TPOBOKYyIOUMX NUTaHb» [4, c¢. 9]. Takum uuHOM,
CTPYKTypa iHTpUTM — L€ MOPSAOK MOMiH y TBOpI,
SIKMM MaHIIYJIO€ aBTOp, 1100 BHKIUKATH B YHTada
HeoOximgai emorii. Ilomii y TBOpi BUpakeHI CHHTAK-
CUYHUMH OJWHHIISIMH Pi3HOTO PiBHSA. SIKIITO MM TOBO-
PUMO TIPO XYIO’KHI TBOPH, TO BOHH 3aBX/IH CIIOBHEHI
PI3HUMH XYyIOXHIMH 3aC00aMU Ta CTHIICTUYHUMH
npuioMaMu, a CTPYKTypa IHTPUTH BKIIOYA€E B cede
Ppi3Hi TUTIH pedeHb, Gpa3 i1 ciiB, YCi CTUITIICTHYHI TIPH-
WOMH Ta XYIOKHI 3acO0H, sIKi MOYKHA Oyae 3HAHTH
Y IIMX CHHTaKCUYHHUX OJMHUIAX PI3HOTO PiBHS.

Ocoba B HaparuBi, sika, 3a npogecopom JI. Kiric-
MiC, € TAKOXK BOXKJIUBUM €JIEMEHTOM 1HTpUrH [9, . 2] —
1Ie CHIBBITHOIIICHHS MIXK THIIOM OIOBIJIi Ta epcoHa-
xamu abo omosimauamu [10]. IcHye pos3moBimp Bix
TIepIIoi 0coOM, KOJM caM TPOTAroHICT 1 € OIoBima-
4YeM, Ta PO3MOBiIb BiJl TPEThOi OCOOH, KOIU XTOCh
CTOPOHHIH € OIOBiaYeM 1 Omucye Iii mpoTaroHicTa
Ta MoJIii HaBKOJIO HLOTO. BapTo 3a3HauuTH, 10 iICHYE
JIBa TUIM PO3MOBIAL BiJi TpeThoi ocodu [12]: Tpers
ocoba obmesxena (the 3rd person limited), xomu oro-
Bistau c(hokycoBaHMI Ha OTHOMY TIEPCOHAKI, TA TPETS
ocoba Bce3Haroua (the third person omniscient), komu
aBTOp (POKYCY€ThCSI Ha KUIBKOX MEPCOHa)KaX OAHO-
YacHO, L0 J03BOJIIE HOMY CTBOPIOBAaTH BiJpazy
KUTbKa iIHTPHT.

Cepen BUAIB ITLOTO TIPUHOMY PO3PI3HSIIOTH PO3-
MOBIIHY 1HTPUTY, KOPOTKOTPUBAIY IHTPHUTY, IHTPHUTY-
Kax, IHTPUTY-3arajiky, pOMaHTHYHY Ta KOMEIiiHY
IHTpUTH, SKI MH 1 pO3IISHEMO AETajlbHIlle Yy Iii
crarti [14]. IHTpUTa HE MOXKE MATH CTHJIICTHYHHUX,
MOP(OJIOTIYHUX UM IHITUX XapPaKTEPUCTHK Ta 0CO-
OJMBOCTEH, IIOB’SI3aHUX 13 JIHIBICTHYHUM BUEHHSM,
OCKIJIbKM BOHA € YacTHHOIO peakiii YuTaviB i mpo-
BOKYE €MOIIii, a OTKE € TIOHATTIM 3 00JIACTI IICUXOJIO-
rii. ToMy JNIHTBICTHYHI Ta JiTEpaTypHi 0COOIHBOCTI
MOKHa Oyzie JOCTIAWTH Ha MPHUKIAIl iHTPUTOTBOP-
YUX 3aCc00iB y XyMOXHiH siteparypi Ta kiHo. [lumu
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3acobamu € petappaiis (pazom 3 ii migBHIaAMU: aHY-
JIIOBAHHSIM CIOKETY, CIOBUIBHEHHSM PpO3TOpPTaHHS
CIOKETy Ta MEepepHBaHHA CIOKETY), XUOHUNA HampsM
[11, c. 689], apamaTuyuna ipoHis [9, c. 102] nepenpi-
KaHHs [15, ¢. 4], omricw aHTypaxy (CTBOPEHHS aTMOC-
¢bepu), ocobnuBi 3aronoBkw [3].

IHocTanoBka 3aBnanus. MeTor0 €¢TaTTi € BU3HA-
YEeHHSI 0COOJMMBOCTEH CTBOPEHHS IHTPHUTH B pOMaHi
Jena bpayna «Btpasenuit CumBon». [Ims mocsr-
HEHHS 111€] METH HEOOX1JHO BUKOHATH TaKIl 3aBJIaHHI:

1. 3HaiiTi i OOTPYHTYBATH MPUKIIATH PI3HUX BUIIB
IHTPHUTH Ta IHTPUTOTBOPYUX 3aCO0IB Y TBOPI;

2. IlpoBectn ix crwiicTHYHHNA Ta MOpQOIOriv-
HUH aHaui3 1 3HATH HaWOUTBII IOMITHI OCOOIMBOCTI
JOCTIKYBaHHX YaCTUH 3 IHTPUTOIO.

Marepianmom mociimpKeHHsT ciyryBamu 462 cro-
PIHKM pOMaHy aMEpHUKaHCHKOIO INMCbMEHHUKA J[eHa
Bpayna «BTpauenuii cuMBOI».

Bukaan ocHoBHOro Marepiaiy. Cepen 3rajanux
BHUIIe TUMIB ocoOu B Haparusi Jlen bpayH Bukopuc-
TaB TPETIO 0COOY BCE3HAIOUY: WOTO KHUT'M HACHUYEHI
Bilpasy KUTbKOMA CIOKCTHUMHU JIHISIMH, TIPUTO-
JIaMH{ KIJTBKOX TepOIB, SIKi CXOMATHCS Pa3oM JIO KiHIII
TBOpY. Tak, y «BrpaueHoMy cumBOmi» unTad 6auuTh
CIOKeTHI JIiHiT mpotaronicta PobGepra Jlenrnona,
aHTaronicra Manaxa, nepconaxiB Kerpin Conomon
Ta iHmuX. [Tomyku iCTHHU ycix IUX TIePCOHaKIB CXO-
IATHCS HAIIPHUKIHITI TBOPY B OTHOMY MICITi — B MaCOH-
ChKOMY XpaMi y BammHrToHi.

[Ticns po3misimy BU3HAYEHHS IHTpUrH, il CKiIal-
HHKIB MOJKHa TIEPEXOUTH 10 po3nsiay ii knacudika-
il 3 KOHKPETHUMH TNPHKIAaMHU 13 JIOCIIPKYBAaHOTO
pomany Jlema bpayna «Brpauenuii cumBom» (“The
Lost Symbol”). Tak, nepivii BUI IHTPATH Ma€ Ha3By
posnoBifiHa ab0 AoBrotpuBana (narrative / long-term
suspense). Lleii TUI iHTpUrH BUOYIOBYETBCS MIPOTATOM
yciei ictopii [14]. Y po3noBiaHii iHTpU3i aBTOp CTABUTh
MIATaHHsL, IPOONIEMY UM 3araJIKy Ha I04aTKy po3IoBiJi,
posroJonrye Tpoxu OisbIie iHhopMartii Mo Mipi TOro, K
PO3BHUBAETHCS CIOXKET, 1 3aBEPIIYE PO3TOJIOLLICHHS TAEM-
HWUIII TTepe/T KYAbMIHAIIEI0 Y1 3aBEPIIICHHSM TBOPY.

VY «BtrpaueHoMy CHMBOJI» ICHY€ KiJbKa CIOXKET-
HUX JIiHIH, SKi PO3B’S3YIOTHCS OIHOYACHO BKIiHII
TBOPY, OJIHAK Y Iilf CTATTi MU PO3MIISIHEMO JIHIIE OJHY
3 HAX — JIHIIO aHTaroHicrta TBopy Manaxa. Bona
3apOKYETHCS 1MIe Y TIPOI03i TakuMu (hpazamu: “They
will never know my true purpose here” ta “Soon
you will lose everything you hold most dear”, sxi
€ BHYTPIIIHIM MOHOJIOTOM caMoro aHtaronicra. [1ia-
TPUMKA X Ii€i IHTPUTH, TIepeIpiKaHHI YOTOCh JYXKe
BKJIIMBOTO TIPOCIIAKOBY€EThCS ¥ (pazax: “For two
days now, Mal’akh had fasted, consuming only water,
preparing his body in accordance with the ancient

ways” ta “Your hunger will be satisfied by dawn, he
reminded himself. Along with your pain”. TyT cutya-
LIS 1€ HEBIOMAa YNTa4YeBi.

3rogoM y TBOpi Oyme mie ©araro KOPOTKOTpPH-
BaJMX IHTPHI, SKI PO3KPUBATUMYThH IEPEAICTOPIIO
Masaxa Ta HOro xepTB, MOKa3yBaTUMYTh HOTO IIiJIi.
Sk 1 Oynp-siKa PoO3MOBiHA 1HTPUra, BOHA OCTaTOYHO
3aBEPIIUTHCA X HANPUKIHII TBOPY, Ko Maax
PO3MOBICTh CBOIO iCTOpifO: AKOIO Oyna HOoro MeTa,
II0 came TOBHHHI BTPAaTUTH HOTO BOPOTH, JUIS YOTO
BiH MTOCTHUBCS 1 SIK caMe BiH MOBHHEH OyB yraMyBaTH
CBili r0J10/1. 3 I[LOIO HEBEJIUYKOTO YPUBKY 0aunMmo,
mo Jlen BpayH cTBOprO€ iHTPHUTY, BUKOPUCTOBYIOUH
mapanenizMm “‘your hunger — your pain”. Ha mopdo-
JIOTIYHOMY PiBHI 3aIiKaBIIO€ BUKOPUCTAHHS MaliOyT-
HiX 4aciB, BXKHBAaHHS A1€NPUCITIBHUKOBUX 3BOPOTIB
(Participle I: consuming only water, preparing his
body) Ta yacrte IOBTOPIOBaHE B)KWUBAHHs 3alMCH-
HUKIB (you, your), BIACYTHICTb OyAb-SKHX BIACHHX
Ha3B, OKpiM iMeHi aHTaronicta (Mal’akh).

HactynHuii BUJ iHTPHTY 3BETHCSI KOPOTKOTPHBAIAM
(short-term suspense). BiH € MOMEHTOM 200 KOPOTKOIO
HAIpY>KEHOIO CLEHOIO, 1110 MPOBOKYE CUIIbHY PEaKIIiIo
yutada [14]. OmguH 13 Hakpammx BapiaHTIB BHKO-
PHCTaHHSI KOPOTKOTPUBAJIOI IHTPUTH — 16 CTBOPCHHSI
HaIpy>KeHUX OCTaHHIX PSJIKIB PO3MILTY, OCKIJIBKA BOHH
JUIISITH JIBA PO3IUIIH B HAWITIKABIIIIOMY MiCIli, TOMY YUTad
X04ue Mi3HaTHCS, 10 X TpanuThes Aani. Koporkorpu-
BaJTy IHTPUTY MOYKHA 3HAMTH 1 B MEKaX OHOTO PO3IILITY.
Y 1oCHipKyBaHOMY HaMH TBOPI € 0araro IMpUKIIajIiB
i€l IHTPUTH, OMHAK y 3B 53Ky 3 TIOCTIHHUM YepeayBaH-
HSIM CIO’KETHHIX JIHIH BOHA PO3TATYETHCS HE HA 2, a Ha
Oinbiue po3aiiiB. 1lpukian KOPOTKOTPUBAIO IHTPUTH
MOKHA MMOOAYUTH HA TI0YaTKy TBOPY YBi cHi PoGepra
Jlenrgona. Mu criouatky He 3HAEMO, IO LIE COH, Came
TOMY LI€f IIMarouoK TBOPY MAIHCHO MOXKE 3a4eruTH
qurada. “I'm okay” “... the boy answered, struggling
to control his anxiety” — THTpHUTa PO3MOYHUHAETHCSI, AJIE
CIIOYATKy 3MA€ThCS, L0 CTPaX XJIOMYHUKA, ONMHMCAHUH
y 1i# cutyaii, Oyae MapHAM, a/Ke Moi3Ka Ha JTi(Ti He
€ YUMOCh HeOe3MeYHNM, OIHAK HE IILOTO pasy:

“As the lift angled steeply toward the upper
viewing deck, the shaft began to narrow, its massive
Struts contracting into a tight, vertical tunnel”.

“Suddenly a staccato crack echoed overhead.
The carriage jerked, swaying awkwardly to one side.
Frayed cables began whipping around the carriage,
thrashing like snakes. The boy reached out for his
father. “Dad!” Their eyes locked for one terrifying
second. Then the bottom dropped out”.

Tyr ©Oauumo omnmc aHTypaxy. ABTOp CTBO-
proe atmocdepy cTpaxy, a TaKOK XHOHHM HAmpsM,
a/pke HIYOro TIOTAHOTO BPEIITI-peInT HE CTAETHCS.
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Y HacTYmHOMY peueHHI Halpyra po3BiIOETHCS 3 10TI0-
MOTOIO CIOPIIPH3Y, aJI)KE YUTad JII3HAETHCS, 1110 1€ BCE
Oyno suite cHoM: “Robert Langdon jolted upright in
his soft leather seat, startling out of the semiconscious
daydream”. 11g cutyallis Moriia OyTH pO3TIIIHYTA 1 K
IHTpHTa-’KaxX, ajpke XJIom4uK yBi cHi JleHrgoHna OyB
y Hebesmeni. Y 1bOMY YpPHBKY 0aunMO BHUKOpHC-
TaHHsI MOpiBHSHHSA (simile) — “like snakes”, enitera
“semiconscious daydream”.

3 MophoIOTIYHOT TOYKH 30py HE3MIHHHM 3aJH-
MIAEThCSI BUKOPUCTAHHS TIEMPUCITIBHUKOBHX 3BO-
potiB (swaying awkwardly, thrashing like snakes),
BIZICYTHICTh BJIACHUX Ha3B, OKpIM iMEHI mpoTaro-
Hicta (Robert Langdon), ofHaK HOBUMH SIBUIIIAMU
y [IbOMY YPUBKY € TOMITHO YacTe¢ BXKHBaHHS IpU-
KMETHHKIB 1 PUCTIBHUKIB TTEPIIOTO CTYyICHS MOPiB-
HAHHS (positive degree: steeply, massive, vertical,
awkwardly), a TakoX BXWUBaHHS JIMLIE IIPOCTOTO
munyinoro uacy (Past Simple) 1 wasBHicTh The
Nominative Absolute Participial Construction (Jie-
MPUKMETHUKOBA KOHCTPYKIIiS 3 IMEHHOIO YaCTHHOIO):
“As the lift angled steeply toward the upper viewing
deck, the shaft began to narrow, its_massive struts
contracting into a tight, vertical tunnel”.

HactymHuii BHJ 1HTpUIM 3BEThCSI IHTpHIa-Kax
(horrific suspense). BoHa BiIOyBa€ThCsl, KOJIM YUTAY
3Hae, 10 MIOCh )KAXJIMBE TIOBUHHO TPAITUTHUCS 3 TIEPCO-
HakeM [14]. [aTpura-xax MeHII 3aByaJlbOBaHA, Ha Bifl-
MiHy Bif po3noBinHoi. Llel Tun iHTpHurH 371e01TbIIor0
BUKOPHCTOBYETBCS JUISl yTPUMaHHsI €MOLIif yhTa4a npo-
TSITOM KOPOTKOTO NIepiofy yacy. IHnTpura-»kax Ta iHTpHra-
3araJika MOXKyTh TIO€IHYBATHCS OJJHA 3 OJIHOIO, HAIPH-
KJIaJl, SIKIIO TBIp PO3IOBIIAE MPO MICTHYHE BOMBCTBO
4 fioro cripoly (K y AOCIiHKYBaHOMY TBOPI).

OnuH 13 HaWACKpaBIIMX MPHUKIAAIB IHTPUTHU-
JKaxy y TBOpI — II€ ONHUC TMEPLIOi CYyTHMYKH aHTaro-
Hicra Manaxa ta repoini Kerpin ConomoH, ge Manax
Hamarascs 11 BOuTu. Bee mounHaeTses 3 TPUBOKHOTO
nm3BiHka JleHnrmona, stkuii crioBicTuB KeTpin mpo Te,
o i Opar CommoMoH y HeOe3relli Ta 3a3Ha4uB:

“Listen to me. The text you received was not
from your brother. Someone has Peter s phone. He's
dangerous. Whoever it is tricked me into coming to
Washington tonight”. “Katherine, I think you could
be in danger”, — duTadeBi JOCUTH TPSAMOIIHIITHO
KaXyTh 1po Te, mo KeTpiH 3arpoxye HeOe3mneka Bij
SIKOTOCh YOJIOBIKa, SIKOTO HE 3HA€ MPOTAroHICT 1 He
HacTUIbKkK J100pe 3Hae cama Kerpin. [HTpura nocu-
JIFOETHCS] TAKUM YPHBKOM J11aJIOTy:

“Oh God”. Langdon's voice was laced with fear.
“Did you invite this man inside? ”

“Yes! My assistant just went out to the lobby to get
him. I expect them back any”.
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“Katherine, get out!” Langdon yelled. “Now!”.
Uwurau po3ymie 3aBISKU MepeapiKaHHIO, IO 3arpo3a
B)KE HEMUHYYa, KOJIM YUTAE TaK1 PSIIKHU:

“Okay, hold on, scrolling through playback I've
got Trish with your guest leaving the lobby they move
down the Street fast-forwarding okay, they re going
into Wet Pod. Trish uses her key card to unlock the door
both of them step into Wet Pod fast-forwarding okay,
here they are coming out of Wet Pod just a minute
ago heading down”. He cocked his head, slowing
the playback. “Wait a minute. That's odd”.

“What?”

“The gentleman came out of Wet Pod alone”.

“Trish stayed inside?”

“Yes, it looks that way. I'm watching your guest
now he's in the hall on his own”.

“Where is Trish?”. Katherine asked more
frantically.

“I don't see her on the video feed”, he replied,
an edge of anxiety creeping into his voice. He looked
back at the screen and noticed that the man's jacket
sleeves appeared to be wet all the way up to his
elbows. What in the world did he do in Wet Pod? The
guard watched as the man began to move purposefully
down the main hallway toward Pod 5, clutching in
his hand what looked like a key card. The guard
felt the hair on the back of his neck stand on end.
“Ms. Solomon, we 've got a serious problem”.

3 acucrentkoro Kerpin Conomon — Tpim moch
cTanocs, i repoiHs 3aINIIAEThCs PAKTUIHO HAOTUHIIL
3 yOuBIIEIO:

“Ma’am, you dont understand. I'm still fast-
forwarding. This is recorded playback. This already
happened.” [...] it looks like he entered ninety
seconds ago”.

Katherine’s body went rigid. She stopped
breathing. The darkness felt suddenly alive all
around her.

He's in here with me”.

CrnoBo ‘already’ minkpecieHo y IbOMY Jiajo3i
(BOHO migKpeciIeHO 1 y camMoMy TBOpi, HE JHIIE
y Li# cTarTi), aJKe caMe BOHO IMOKa3y€e HEMUHYYICTh
HeOe3neku. [licns 1boro ypuBKy iHTpura HaOyBae
HoBOTO BHAy. Tak, mutanHs: «Um 3moxe Kerpin
YHUKHYTH HeOe3MeKHn?» 3HUKIIO 1 TOCTaIo HoBe: «Yu
BHIiJIe BOHA KHBOIO 3 i€l xanenu?». [len bpayH tpu-
Ma€ YnuTaya y TpUBO3i, B ICTANISAX ONMUCYIOUH MTOYYTTA
sk Kerpin, Tak i Manaxa, siki BOHH BiI49yJH, 3HAXOs-
YKCh Y IJIKOBUTIN TeMpsiBi O1ist maboparopii KerpiH,
a TakoX ix mii. Y il e JacTHHI TeKCTy HaM 3HOBY
TPAIUIAEThCS KOPOTKOTPUBAJIA THTPHUTa, KOIH PO3JILT
3aBEPLIYETbCS HA HAMOLIBII HANpPy>KEHOMY MicCIi:
“Suddenly, with no idea anymore which way was
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out, Katherine Solomon found herself dashing, dead
blind, across an endless black abyss”.

UYepes oauH po3AiT YnTad HapemTi MOXe JIi3Ha-
THCS, TII0 CTaBajiocs aaii 3 KerpiH:

“But it was too late. The smell of ethanol
approached on her right. And now it grew stronger.
Katherine struggled to stay calm, forcing herself to
override the instinct to run. Carefully, slowly, she took
one step to her left. The faint rustle of her clothing
was apparently all her attacker needed. She heard
him lunge, and the smell of ethanol washed over her
as a powerful hand grabbed at her shoulder. She
twisted away, raw terror gripping her. Mathematical
probability went out the window, and Katherine
broke into a blind sprint. She veered hard to the left,
changing course, dashing blindly now into the void”.

Croxer obOepraerbesi Tak, mo KeTpiH BraeThes
BPTYBaTHCS 3a JOIOMOTOI0 MalIMHU. Y LbOMY
YPHUBKY 3 IHTPUTOIO 3HOBY 0auMMO Hapaienizm:
they move down they re going into both of them step
into they are coming” Ta emnitetu “powerful hand”,
“blind sprint”, a Takox rinepoomny “an endless black
abyss”, nepconidikanis “Mathematical probability
went out the window”, metadopa “Katherine'’s body
went rigid’, noeaHanHs Mertadopu 1 rimepoosn
“darkness felt suddenly alive all around her”, Garato
SINTHYHUX PEUYCHD Y AiaIOTT9HOMY MOBIIeHHI (““Wait
a minute”, “What?”).

Ha wmopdororiunoMy piBHI HE3MIHHOKO 3allu-
HIA€TbCS  MPUCYTHICTh  AI€MPUCITIBHUKOBUX  3BO-
poriB (Participle I): “forcing herself to”, “found
herself dashing”, npucyTHiCTh MPUKMETHHKIB 1 MpHU-
CIIBHUKIB TIEPIIOTO PiBHA TOPIBHSIHHA “‘suddenly,
purposefully, rigid”, nasBaicte The Nominative
Absolute Participial Construction “She twisted away,
raw_terror gripping her”, TPUCYTHICTb iH]IHITH-
BiB “struggled to stay”, “forcing herself to override
the instinct to run”. Yacu B IbOMY YPHUBKY BUKOPHC-
TaHi Pi3Hi, BOHU 3aJIKaTh Bl YacTUHU. Y YaCTHHI
nianory Oynmu 31e0UThIIOro BUKOPUCTAHI TeTepiliHi
Yacu, a P ONHKCI MO — MUHYIII.

Ille ogwH BUJ IHTPUTKM — 1€ IHTpHUra-3arajka
(Mysterious suspense). lle HaWOinpIl TpaauiiiHa
(hopMa IHTPHUTH, SIKa 9aCTO BUKOPHUCTOBYETHCS Y TPH-
nepax, y JeTeKTHBHUX poMaHax (Hampukian, «Brpa-
YeHWH CUMBOJ»). XOdYa BCi BUAHM IHOTO MPHAOMY
BKIIIOYAIOTb B ce0E €JeMEHT 3arakd y TOMY 4YH
iHIIOMY 11 BUIVISAL, IHTpUTa-3arafka BiIpi3HSIETHCS
THUM, TIO I[OCh HABMUCHO MPHUXOBYETHCS BiJI UMTaYa
[14]. Bin He 3Ha€ BCi€l mpaBau, TOMY AyXKe 3aXOIIe-
HUH ctoxxeToM. Taknii THIT IHTPUTH TaKoK MOXKe OyTH
KOPOTKOTPHUBAJIHMM, aJie 34€01JIbIIOr0 BiH BUKOPUCTO-
BYETBCS Y CIOKETHUX JyTax MPOTSITOM YChOTO TBODY.

SIKI10 aBTOp BUKOPUCTOBYE IO IHTPUTY, HOMY HEO00-
X17THO TIPUTyMYBAaTH TOCUTH HEOUIKYBAHHH CIOPIIPH3,
o0 He poOUTH icTopiro mependadyBaHo0. Po3rs-
HEMO TaKHi TPUKITAT;

“The true genius, however, was the sling, which
disguised the potent object Mal akh was transporting
into the building. A gift for the one man on earth who
can help me obtain what I seek”.

Ile mpuknaj iHTPUTH-3aTaJIKH, Ky MH 3ycTpiva-
€MO B OJJTHOMY 3 MIEPIINX PO3ALIIB poMaHy. XTO MOXe
JIOTIOMOTTH aHTaroHicToBi? Ywrau Moxke 3moraja-
Tucs, o Masax xoue, 100 Homy goromir PoOept
JIeHTZIOH — MpPOTaroHicT TBOpPY 1 mpodecop CUMBO-
JKK (IO MATBEPIKYETHCS B OJHOMY 3 HACTYITHHX
po3niniB), aie mo 3a mpeaMer Marnax 30upaeTbes
oMy nepenaru? Cumson? Kapty? Asrop miaTpumye
IO KOPOTKOTPHUBAJY iIHTPUTY 1 B HACTYITHOMY PO3ALIi,
koiau Manax Brepine roBoputh i3 JleHrmoHoM, ane
TOYHO HE Ha3MBa€ 1€l «roaapyHok» ais JleHrnoHa,
a JIMIIEe TOBOPHUTb, IO TIepe/lac oMy 3aIpoIlCHHS:
“I would simply like to offer you an invitation”.
[HTpHra miacHMIIOETHCS peaki€lo BUIAJAKOBOTO BiJl-
BijtyBaya (1110 € YaCTUHO OIUCY aHTypaxy) Karmiro-
JIFO Ha [IeH TAEMHUYHH MTPEIMET:

“Suddenly, in the distance, he heard an unexpected
sound. It was coming from the Rotunda. Someone was
screaming”,

“He pulled it out of his sling”, someone said
frantically, “and just left it there!”.

ABTOp TIparHe TPOXH MOCIAOMTH IHTPUTY peak-
niero JIeHTIoHa Ha 1ed TpeMeT, SIKUH 3aBcsl HoMy
HE TaKUM CTPAIIHHUM 1 LIJIKOM 3HAHOMUM:

“Admittedly, the object on the Capitol floor was
odd, but its presence hardly warranted screaming.
The device on the floor was one Langdon had seen
many times”.

Hibu-To Hivoro He3BHYaKWHOTO, Ta 3HOBY 1HTpHra,
aJ/DKe MPEeIMET He TaKui Bxke i 3HalioMuil, 6auyrmmMo
nepe/ipikaHHs 90roch Ha[3BUYaifHOTO:

“As Langdon drew nearer, though, he realized this
handequin was unusual. Its plastic surface was not
smooth like most. Instead, the surface was mottled
and slightly wrinkled, and appeared almost. Like real
skin. Langdon stopped abruptly.

Now he saw the blood. My God!

The severed wrist appeared to have been skewered
onto a spiked wooden base so that it would stand up.
A wave of nausea rushed over him. Langdon inched
closer, unable to breathe, seeing now that the tips
of the index finger and thumb had been decorated
with tiny tattoos. The tattoos, however, were not what
held Langdon s attention. His gaze moved instantly to
the familiar golden ring on the fourth finger”.
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Bce 3’s1cOBy€TBCS OCTaTOUHO B IIbOMY K PO3ALIL
croprpusom: “Langdon recoiled. His world began
to spin as he realized he was looking at the severed
right hand of Peter Solomon”, sSIK{ TiICUIUBCS 3a
JTIOTIOMOTOIO paHIiIIe 3raJaHoro MOCITA0ICHHS 1 I ICH-
neHHst iHTpurH. 1lel yprBOK TEKCTy BKIIFOYAE MTOPIB-
HsHHSA “like most, like real skin”, rinepbomny “the one
man on earth who can help me”. Ha mopdoioriu-
HOMY DiBHI MU 3HOBY Oa4MMO IepeBakaroui MHHYII
JacH, aKTUBHE BXKMBAHHS TMPHUCITIBHUKIB 1 MPUKMET-
HUKIB TIEPIIOTO PiBHS MOPiBHSIHHA “plastic, slightly,
instantly, familiar, golden”, BxuBaHHS 1H(IHITHBIB
“unable to breathe”, “would simply like to offer”.
€IMHIMHY BIACHUMH Ha3BaMHU Y LIbOMY TBOpPi Oyiu
iM’s1 IPOTAroHicTa Ta Ha3Ba Micist 1ii — “Rotunda’.

OcraHHIi BHI IHTPUTH 00 €IHYE POMAHTHIHY
Ta KoMeniiiHy. PoMaHTHYHA iHTpHUTa MOXe 3yCTpiva-
THCSI B JIETKId a0o OinblI ApamMaTH4HIN JiTeparypi,
Takii gk mo0oBHI pomanu. KomeniiiHa iHTpHura BUKko-
pHCcTOBY€eThCs Y (hapcax Ta 1HIIMX KOMENIHHHUX KaH-
pax miteparypu. OmHa 3 hopM KOMEIIHHOT IHTPUTH —
IIe IpamMaThdHa ipoHis, y AKii YuTa4d 3HA€E MOCh, IO
3HAIOTh HE BCI repoi, 1 ouikye, sK IIi Tepoi Biapeary-
10Th Ha Hei [14].

[TounHatouM 3 MHHYJIOTO CTONITTS, POMAaHTHYHA
IHTpUTa (Tomantic suspense) po3nISIA€THCS HE JHIIE
SK 3aci0 TBOPEHHS eMOIIiH, ane 1 SK JKaHp, KA Mae
HA3By «POMAHTHUHHI1 TpHIUIEp». Moro mpeacTaBHu-
IIMU € aHTIiiCchKi muckMennunti Jladra aro Mop’e,
Mapmxkepi Eninrem Ta 0Oararto iHIIMX MHUTIB, SKi
TBOPHJIU B €MOXy MojepHi3my [16, c. 14]. ¥ pomani
«Btpayenunii cuMBOID) TIHOTO BULY IHTPHUTH HE OyIO,
apke y TBOpi He Oyio >KOMHOI KOMIYHOI CHTYyaril
3 HOTKaMH IHTPHTH, KOIHOT JIF00OBHOT JIiHii.

BucnoBkw i npono3uuii. “Suspense” y uiii crarri
MU PO3IVISIANHN SIK IHTPUTY, IO MPOBOKYE Y YUTAYiB
pi3Hi emollii, HacaMIiepe/1 TPUBOTY a0o MiKaBicTb. J{o
CKJIQIHUKIB IHTPUTH HAJIEKUTh CIOPIPU3, CTPYKTypa
Ta ocoba. JlerarbHO Oynmy PO3MIIAHYTI BUAM iHTPUTH,
a caMe KOpPOTKOTpUBaja iHTpUra, sSika TPUBAE TPOTA-

TOM OJHOTO-JIBOX PO3ALIIB, IHTpHUTra-’kax, sKa Mopo-
JDKY€ TpPUBOTY 3a JKUTTS TEPCOHAXka, Ta IHTpUTa-
3arajika, sska BUKJIHMKAE 1[IKaBiCTh J0 MOJAaHOI 3araKu
y TBOpi. Byio 3ramaHo po3noBifHY IHTPUTY, PO3TST-
HYTY IPOTSTOM yChOTO TBOPY, i POMaHTHUHY Ta KOMe-
JiHYy 1HTPUTH, SIKi XapaKTepHi Is TIOOOBHHUX TBOPIB
1 KOMeIIfHUX 1pOHIYHMX cuTyaliid. Byno BusBiIeHO,
10, OKPIM POMAHTHYHOI Ta KOMENIWHOI IHTpPHUT, ycCi
iHTI OyJM PUCYTHI Y TBOPI.

Byno HaromomeHo Ha TOMy, ILIO pPO3IOBiIHA
Ta KOPOTKOTpUBAJIa iIHTPUTH (DOKYCYIOThCS Ha TPHUBa-
JIOCTI HaTpy KEeHHsI, SIKe BIAUYBa€ YUTaU, y TOH 4ac sK
IHII BUJM IHTPUTH 3aJIeXkaTh BiJl CUTYAIlil y TBOPI.
Tak, Oyno MmomideHo, IO KOPOTKOTPHWBAJIA iHTPHUTA
IIJTKOM MOK€ OIHOYACHO OyTH W IHTPHUTOIO-KaXOM
(mpuknax mbOTO MM 1 HAaBENW y CTaTTi) YU IHTPHU-
roro-3araJikoro. byno Bu3HaueHo 1 00rpyHTOBAHO, 1110
PO3IOBITHOK IHTPHUIOK Y TBOPI € Ta, 110 MOB’s3aHa
3 aHTaro"icrom Maaxom.

Cepen IHTPUTOTBOPYHMX 3ac00iB OYIIO BHSIBICHO
XUOHUH HampsM, NepeIpiKaHHSI Ta OMUC AHTYPAKY.
IarpurorBopui 3acoou Jlena bpayna xapakrtepusy-
I0Th BXKHBaHHS TinepOoi, mapanenizmy, meradop,
CMITETIB Ta MOPIBHSIHb HA CHHTAKCHYHOMY DiBHI,
a TaKOX 3aCTOCYBaHHA 1H(IHITHBIB, JI€MPUKMETHH-
KOBHUX 1 IIE€NMPUCTIBHUKOBUX 3BOPOTIB Ta KOHCTPYK-
i, TPAKTUYHO TOBHY BiJICYTHICTh BIIACHUX Ha3B
(oKpiM IMEH MmepcoHaXiB 1 Ha3B JIOKAlil), TepeBaXKHE
3aCTOCYBaHHS MUHYJIMX 4YaciB Ta, 3a MOTPeOH, Tere-
pimHix (y giamorax) i MaiOyTHIX. Yci i xapakrepuc-
TUKU € CHIJIBHUMH Ul BCIX BUKOpPHCTaHHMX JleHoM
BpayHom BuiB iHTpHT.

[IuTaHHs CTPYKTYpH IHTPUTH IIIe TOTPEOyE TIINO0-
KOTO JOCHIJUKEeHHS, aJuKe Ha Hil MU He (OKyCyBaH
Hairy yBary. [TuranHs ocobu Takox BapTo Oyne pos-
IJISIHYTH, TIOPIBHIOIOYM TBOPH PI3HHX aBTOPIB, ajKe
OZIMH POMaH JaB HaM MOXKJIMBICTh PO3IVISHYTH JIALIE
PO3MOBIZIb BiJl BCE3HAIOYOI TPEThOi 0COOM B Hapa-
TuBi. MU BUSIBHIIH, 110 caMe Ll ocoda Jae aBTOpPOBi
MOXITUBICTb CTBOPIOBATH O1JIbILIE IHTPHT.
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Vykliuk A. O., Khudyk K. H. PECULIARITIES OF THE TYPES OF SUSPENSE
IN THE NOVEL BY DAN BROWN “THE LOST SYMBOL”

Suspense is a very important factor for awakening reader s emotions and for keeping him in the process of reading
or watching products of cinematograph. Its mainly enjoyment what influences profit of the creators of those
pieces of art, therefore, suspense is really important. Much attention is paid to the definition of suspense, which is
mainly understood as the mean of awakening reader’s emotions. The so-called retardation was also mentioned as
the compositional device that comprises postponing the most significant information to the end of the novel in order
to create this suspense. We also considered the components of suspense, which are surprise, suspense structure
and point of view in the narrative. It was emphasized that surprise finishes the suspense and awakes completed
emotions such as shock or stun, but suspense awakes the durative emotions such as tension or anxiety.

Apart from that the means of creation of suspense, such as foreshadowing, misdirection and the description
of settings. In the course of research, it was found that Dan Brown s novel contains long-term suspense, short-
term suspense, horrific suspense, mystery suspense. It was also noted that horrific suspense and mysterious
suspense can simultaneously be narrative suspenses as well as short-term ones.

These very examples of mixed suspenses we find in the novel, for instance, narrative suspense here is
at the same time mysterious suspense. Our research resulted in singling out several the units of textual level,
which were described as different kinds of suspense and as the examples of such means of creation of suspense as
foreshadowing and misdirection. Theunits ofmorphological level were analyzed syntactically and morphologically.
The peculiarities of the creation of suspense on stylistic level are the following: the usage of hyperbole, parallel
constructions, metaphors and epithets were particularly noticeable. On the morphological level we can see
the inclusion of constructions with non-finite forms of All these stylistic devices and morphological units create
the special character of Dan Brown's suspense in his novel “The Lost Symbol”.

Key words: tension, suspense, point of view, surprise, suspense creation.
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